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What is Aesthetic Progress?

Outlines of Philosophy of History in Croce’s Aesthetics

5ඈඌൺඅංൺ�3ൾඅඎඌඈ
University of Naples Federico II

7KH�WKHPH�RI�SURJUHVV�UXQV�WKURXJK�&URFH¶V�UHÀHFWLRQ�IRU�DOPRVW�¿IW\�\HDUV��
$HVWKHWLFV�UHSUHVHQWV�WKH�¿UVW�LPSRUWDQW�WKHRUHWLFDO�VLWH�LQ�ZKLFK�WKLV�UHÀHF-
WLRQ�DSSHDUV��DOWKRXJK�VWLOO�FRQIXVHGO\��SHUKDSV�QRW�\HW�FOHDUO\�GH¿QHG�LQ�LWV�
contours and implications1�

Reasoning about progress in the Aesthetic more than one hundred and 
WZHQW\�\HDUV�DIWHU�LWV�¿UVW�HGLWLRQ�VHHPV�WR�EH�D�SUREOHPDWLF�FKRLFH�IRU�PRUH�
WKDQ�RQH�UHDVRQ��)LUVW��EHFDXVH��LQ�WKH�¿UVW�ZRUN�RI�WKH�Philosophy of Spirit, 
UHÀHFWLRQ�UHPDLQV�DW�D�SURYLVLRQDO�OHYHO��3URJUHVV�KDV�QRW�\HW�EHHQ�UHVROYHG�
into the category of unfolding (svolgimento���DV�ZLOO�KDSSHQ�D�IHZ�\HDUV�ODWHU�
in the Logica come scienza del concetto puro (Logic as the Science of Pure 
Concept) and the Filosofia della pratica. Ecomonica ed etica (Philosophy of 
Practice, Economics and Ethics)2; nor is it the clear distinction that stands out 
in the title of a 1947 essay, collected in Filosofia e storiografia (Philosophy 
DQG�+LVWRULRJUDSK\���ZKHUH�WKH�VKDUS�GLVWLQFWLRQ�EHWZHHQ�WZR�XQGHUVWDQG-
ings of progress is set forth: the “state of mind” that has animated modern 
P\WKRORJLHV�DQG�WKHLU�GHVHFUDWLRQV��DQG�WKH�³SKLORVRSKLFDO�FRQFHSW´�WRZDUG�
ZKLFK�&URFH�GLUHFWV�KLV�DWWHQWLRQ3�

A general issue is added to this problematic matter, relating to the stage of 
&URFH¶V�UHÀHFWLRQ��3URJUHVV�LV�RQH�RI�9LFR¶V�³VFUDSV´�RI�PRGHUQLW\�DUFKLYHG�

��� &I��5HQDWD�9LWL�&DYDOLHUH��³3URJUHVVR�´�LQ�Lessico crociano. Un breviario filosofico-politico 

per il futuro��HG��5RVDOLD�3HOXVR��1DSOHV��/D�VFXROD�GL�3LWDJRUD�HGLWULFH����������������
��� %HQHGHWWR�&URFH��³/D�VWRULD�GHOOD�¿ORVR¿D�H�LO�SURJUHVVR�¿ORVR¿FR�´ in Logica come scienza 

del concetto puro��HG��&ULVWLQD�)DUQHWWL��ZLWK�D�1RWH�E\�*HQQDUR�6DVVR��1DSOHV��%LEOLRSROLV��
���������������%HQHGHWWR�&URFH��³/R�VYROJLPHQWR�H�LO�SURJUHVVR�´�LQ�Filosofia della pratica. 

Economica ed etica��HG��0DXUL]LR�7DUDQWLQR��ZLWK�D�1RWH�E\�*HQQDUR�6DVVR��1DSOHV��
%LEOLRSROLV����������������7KH�WUDQVODWLRQV�RI�&URFH¶V�TXRWDWLRQV�DUH�P\�RZQ��,Q�WKH�WH[W��
WKH�WLWOHV�RI�WKH�ZRUNV�DUH�LQGLFDWHG�IRU�WKH�¿UVW�WLPH�ZLWK�WKH�RULJLQDO�,WDOLDQ��WKH\�DUH�WKHQ�
FLWHG�ZLWK�WKH�(QJOLVK�WUDQVODWLRQ�

��� %HQHGHWWR�&URFH��³,O�SURJUHVVR�FRPH�VWDWR�G¶DQLPR�H�LO�SURJUHVVR�FRPH�FRQFHWWR�¿ORVR¿FR�´�
in Filosofia e storiografia��HG��6WHIDQR�0DVFKLHWWL��1DSOHV��%LEOLRSROLV����������������
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E\�WKH�ODVW�FHQWXU\��¿HUFHO\�DQWL�SURJUHVVLYH��QRW�OHDVW�EHFDXVH�LW�LV�UDGLFDOO\�
DQWL�(QOLJKWHQPHQW��7KH�WZHQWLHWK�FHQWXU\�KDG�VHYHUDO�UHDVRQV�IRU�VXVWDLQLQJ�
its polemic, and sometimes its battle, against the arguments of progress, at 
WKH�OHYHO�RI�ERWK�KLVWRULFDO�DQG�PHQWDO�H[SHULHQFH��$V�UHDGLQJV�WKDW�KDYH�OHG�
XV�E\�WKH�KDQG�LQWR�WKH�VWDJHV�RI�LWV�WZLOLJKW�WHDFK�XV��ZKHQ�SURJUHVV�DSSHDUV�
in the pages of Croce’s aesthetics, it has already decayed4��

+HQFH�WKH�ZKROH�SUREOHPDWLF�QDWXUH�QRW�VR�PXFK�RI�WKH�VWLOO�LPPDWXUH�
&URFH�IRUPXODWLRQ��EXW�DOVR�RI�P\�SURSRVDO�KHUH��,�VHHP�WR�KDYH�FKRVHQ�DQ�
H[WUHPHO\�ROG�WKHPH�LQ�D�ZRUN�ZKLFK��LQFLGHQWDOO\��D�IHZ�\HDUV�DIWHU�SXEOL-
FDWLRQ��ZDV�FRQVLGHUHG�E\�LWV�DXWKRU�WR�EH�DOUHDG\�SUHPDWXUHO\�DJHG��,�ZLOO�
WKHUHIRUH�WU\�WR�IUDPH�P\�GLVFXVVLRQ�IURP�D�VRPHZKDW�GL൵HUHQW�SHUVSHFWLYH�

7KLV�PRGHUQ�³VFUDS´�KDV�EHFRPH�DQ�DQDFKURQLVP��DQ�RXWGDWHG�ZRUG�
DQG�FRQFHSW��LQ�PDQ\�ZD\V�FRXQWHUFXUUHQW���$QG�\HW��HYHU\�DQDFKURQLVP�
SUHVHUYHV�LQWDFW�D�NHUQHO�RI�WUXWK�H[SHOOHG�E\�WLPH��RU�WRZDUG�ZKLFK�WKH�
SUHVHQW�VKRZV�LWVHOI�LQGL൵HUHQW�RU�LQVHQVLWLYH��3URJUHVV��D�QRQ�FRQWHPSR-
UDU\�FRQFHSW��SUHFLVHO\�E\�YLUWXH�RI�WKH�DQDFKURQLVWLF�QDWXUH�LW�KDV�JDLQHG��
FDQ�RSHQ�XS�JOLPPHUV�RI�PHDQLQJ�DERXW�WKH�FRQWHPSRUDU\��7KLV�FHQWXU\��
ZKLFK�VHHPV�WR�FRQ¿UP�WKH�SUHYLRXV�RQH�DV�UHJDUGV�WR�WKH�FULVLV�DQG�WKH�
UHIXWDWLRQ�RI�WKH�ODZ�RI�SURJUHVV��ZKLFK�LV�UHYLYLQJ�H[SHULHQFHV�WKDW²ZH�
KDG�QXUWXUHG�WKLV�LOOXVLRQ²ZRXOG�QHYHU�UHWXUQ��WKLV�³FDWDVWURSKLF´�WUHQG�
and the accompanying catastrophist mood clearly propose once again the 
TXHVWLRQ�RI�WKH�PHDQLQJ�RI�KLVWRU\�

7KH�VKHOYHV�DQG�GLVSOD\�FDVHV�RI�RXU�ERRNVWRUHV�DUH�QRW�PXFK�GL൵HUHQW�
IURP�WKH�RQHV�&URFH�REVHUYHG�LQ�������ZKHQ�KH�GUDIWHG�D�QRWH�HQWLWOHG�³Il 
mondo va verso…´��³7KH�:RUOG�,V�0RYLQJ�7RZDUG«´����$Q�H[FHVV�SURGXF-
WLRQ�RI�6HQVH�ZDV�GHQRXQFHG�WKHQ��DQG�FRXOG�EH�GHQRXQFHG�DJDLQ�WRGD\��RQ�
WKH�SDUW�RI�WKH�SXEOLVKLQJ�PDUNHW�DQG�HOVHZKHUH��$�FRPSXOVLYH�DQG�IUDQWLF�
HDJHUQHVV�WR�DQVZHU�WKH�TXHVWLRQ�³:KHUH�LV�WKH�ZRUOG�JRLQJ"´�7KH�H[FHVV�
arises from the abuse of an ability to forecast that it is projected into the 
IXWXUH��ZKHQ�LW�VKRXOG��PXFK�PRUH�PRGHVWO\��EH�H[HUFLVHG�LQ�WKH�SUHVHQW��
$V�&URFH�ZLVHO\�ZURWH�LQ�WKDW�QRWH��ZKHUHYHU�WKH�ZRUOG�JRHV��ZKDWHYHU�

��� 5D൵DHOOR�)UDQFKLQL��L’idea di progresso. Teoria e storia��VHFRQG�HGLWLRQ��1DSOHV��*LDQQLQL��
�������DQG�*HQQDUR�6DVVR��Tramonto di un mito. L’idea di ‘progresso’ tra Ottocento e 

Novecento��%RORJQD��LO�0XOLQR���������QG�HG����6HH�DOVR�5RVDOLD�3HOXVR��³&ULWLFD�H�GLDOHWWLFD�
GHO�SURJUHVVR�LQ�5D൵DHOOR�)UDQFKLQL�´�Archivio di Storia della Cultura���������������������

��� &I��$OGR�6FKLDYRQH��Progresso��%RORJQD��LO�0XOLQR��������
��� %HQHGHWWR�&URFH��³µ,O�PRQGR�YD�YHUVR«�´�LQ�Conversazioni critiche, 6HULHV����%DUL���/DWHU]D��

�������QG�HG�����������

�� 5ඈඌൺඅංൺ�3ൾඅඎඌඈ
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LPDJLQDU\�VHQVH�RQH�ZLVKHV�WR�LPSDUW�WR�KLVWRU\��RQH�PXVW�UDWKHU�DVN�³ZKHUH�
each of us is going now�´�1RW�OHDVW�EHFDXVH��LW�ZRXOG�EH�ZULWWHQ�D�IHZ�\HDUV�
ODWHU�E\�2UZHOO�DQG�LPPHGLDWHO\�WUDQVSRVHG�E\�&URFH��LQ�WKH�FRQWURO�RI�WKH�
IXWXUH²LQ�ZKLFK�WKH�SURJUDPV�WR�HVWDEOLVK�ZLWK�FHUWDLQW\�ZKHUH�WKH�ZRUOG�
LV�JRLQJ�FRPH�XQGHU±OLHV�WKH�WRWDOLWDULDQ�GHVLJQ�WR�FRQWURO�WKH�SUHVHQW��HYHQ�
at the cost of modifying the past7�

3URJUHVV�LV�UH¿QHG�KLVWRULFDOO\�LQ�WKH�KXPDQ�DWWHPSW�WR�JLYH�DQ�DQVZHU�WR�
WKH�HWHUQDO�DQJXLVKHG�TXHVWLRQ�³ZKHUH�LV�WKH�ZRUOG�JRLQJ´��2WKHU�VSLULWXDO�
XQLYHUVHV�KDYH�GUDZQ�D�SURJUHVVLYH�OLQH�DQG�FDVW�LW�WR�WKH�H[WUHPH�OLPLW��
LPDJLQLQJ�WKDW�WKLV�OLQH�ZRXOG�SURFHHG�LQGH¿QLWHO\�WRZDUG�WKH�PRUDO�SURJUHVV�
RI�KXPDQLW\��ZKLFK�LV�OLNH�VD\LQJ�WKH�WULXPSK�RI�WKH�NLQJGRP�RI�*RG�RQ�HDUWK�
DQG�WKXV�WKH�HQG�RI�KLVWRU\��:H�FHUWDLQO\�QR�ORQJHU�QHHG�WKLV�P\WKRORJLFDO�
DQG�LOOXVLRQLVW�SURJUHVV��:H�GR��KRZHYHU��QHHG�WR�UHÀHFW�RQ�SURJUHVV�DV�D�
³SKLORVRSKLFDO�FRQFHSW�´�$QG��IRU�WKLV��ZH�QHHG�&URFH¶V�UHÀHFWLRQ�RQ�WKH�
VXEMHFW�ZKLFK��HYHQ�IURP�KLV�¿UVW�KHVLWDQW�DWWHPSWV��DLPHG�DW�SXQLVKLQJ�SURJ-
UHVV�LQ�LWV�HLJKWHHQWK�FHQWXU\�PDWUL[�LQ�RUGHU�WR�UHWKLQN�RI�LW��KRZHYHU��DQG�
UHKDELOLWDWH�LW�DV�D�FRQFHSW�RI�KLVWRU\��D�SULQFLSOH�WKDW�&URFH�QHYHU�UHQRXQFHV�
LQ�DOO�KLV�UHFRQVWUXFWLRQV��7UXH��KH�KDG�QR�SUHGLOHFWLRQ�IRU�WKH�³Essais sur 

le progress�´�DQG�QHYHU�KLG�WKDW��HDUO\�RQ��KH�XQPDVNHG�LWV�³LOOXVLRQV´�ZLWK�
Sorel9��KH�DQDO\]HG�LW��ZLWK�DQG�EH\RQG�+HJHO��DV�D�VSHFXODWLYH�FRQFHSW�
RXWVLGH�WKH�SKLORVRSKLHV�RI�KLVWRU\��$V�VXFK��KH�KDV�DOZD\V�SODFHG�LW�LQ�
GLDOHFWLFDO�UHODWLRQ�WR�LWV�RSSRVLWH��UHJUHVV��GHFDGHQFH�RU��DV�ZH�SUHIHU�WR�VD\�
WRGD\��FDWDVWURSKH��$OO�WKHVH�GLVWLQFWLRQV�DQG�FODUL¿FDWLRQV�VKRXOG�VXJJHVW�
that the defense of progress is not an unfortunate and marginal episode that 
LQDGYHUWHQWO\�HVFDSHG�IURP�&URFH¶V�SHQ���

��� %HQHGHWWR�&URFH��³/D�QXRYD�GLVFLSOLQD�GHO�SHQVLHUR�´�LQ�Nuove pagine sparse��YRO�����%DUL��
/DWHU]D������������������7KLV�SDSHU�LV�D�FRPPHQWDU\�RQ�*HRUJH�2UZHOO¶V�1984��6HH�5RVDOLD�
3HOXVR��³/D�¿ORVR¿D�LWDOLDQD�GL�IURQWH�DO�*UDQGH�)UDWHOOR��&URFH�H�)UDQFKLQL�OHWWRUL�GL�2UZHOO�´�
Diacritica������)HEUXDU\������������ZZZ��GLDFULWLFD��LW�

��� &URFH��Il progresso come stato d’animo e il progresso come concetto filosofico������
��� %HQHGHWWR�&URFH��³/H�LOOXVLRQL�GHO�SURJUHVVR�QHOOD�VWRULD�PRGHUQD�´�UHYLHZ�RI�WKH�,WDOLDQ�

WUDQVODWLRQ� RI�*HRUJHV� 6RUHO��Les illusions du progrès� �������� LQ�%HQHGHWWR�&URFH��
Conversazioni critiche��6HULHV����%DUL��/DWHU]D���������WK�HG�����������

��� Sasso, Il tramonto di un mito�������DSDUW�IURP�0DU[LVP��ZKLFK��GHVSLWH�6RUHO¶V�Les illusions 

du progrès��������GRHV�QRW�GLVWUXVW�WKH�LGHD�RI�SURJUHVV��³LW�LV�SHUKDSV�QRW�SDUDGR[LFDO�WR�
VD\�WKDW�WKH�RQO\�GHIHQVH�RI�WKLV�LGHD��LQ�ZKLFK�D�VWURQJ�FRQFHSWXDO�FRPPLWPHQW�DQG��LQ�WKH�
EDFNJURXQG��DQ�HQWLUH�FDWHJRULFDO�V\VWHP�FDQ�EH�IRXQG��ZDV�SURYLGHG��LQ�WKH�¿UVW�KDOI�RI�
WKH�WZHQWLHWK�FHQWXU\��E\�%HQHGHWWR�&URFH�´�6HH�DOVR�&DUOR�$OWLQL��³&URFH�H�LO�FRQFHWWR�GL�
progresso,” in Croce e Gentile. La cultura italiana e l’Europa��HG��0LFKHOH�&LOLEHUWR��5RPH��
,VWLWXWR�GHOO
(QFLFORSHGLD�,WDOLDQD����������������

 :ඁൺඍ�ංඌ�$ൾඌඍඁൾඍංർ�3උඈ඀උൾඌඌ" 77
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6LQFH�,�FDQQRW�DQDO\]H�KHUH�&URFH¶V�HQWLUH�SURGXFWLRQ�RQ�WKH�VXEMHFW�DQG�LQ�
RUGHU�WR�UHVSRQG�WR�WKH�UHYLHZ¶V�DGGUHVV��,�ZLOO�PDLQO\�FRQVLGHU�WKH�DHVWKHWLF�
ZULWLQJV��VSHFL¿FDOO\��WKH�Tesi di Estetica��7KHVHV�RQ�$HVWKHWLFV��RI������DQG�
Estetica come scienza dell’espressione e linguistica generale (The Aesthetic 
DV�WKH�6FLHQFH�RI�([SUHVVLRQ�DQG�*HQHUDO�/LQJXLVWLF��RI�������$V�3DROR�
'¶$QJHOR�KDV�ZULWWHQ��LW�LV�WUXH�WKDW�KHUH�ZH�DUH�IDFHG�ZLWK�RYHUDOO�ODFNOXV-
WHU�SDJHV�DQG�SURYLVLRQDO�VROXWLRQV11��6XUHO\��KRZHYHU��ZH�¿QG�WKHUH�D�¿UVW�
manifestation of interest in a matter that concerns the meaning of history in 
JHQHUDO��DQG�WKH�DSSOLFDWLRQ�LQ�LW�RI�WKH�FULWHULRQ�RI�SURJUHVV��

,�FRPH��WKHQ��WR�WKH�UHDGLQJ�RI�WKH�WH[WV��

The Theses on Aesthetics�HVWDEOLVKHV�DQ�DVVXPSWLRQ�WKDW�ZLOO�QHYHU�EH�
UHYRNHG��SURJUHVV�LV�DFWLYLW\��7KXV�EHJLQV�DQ�DUWLFXODWH�UHÀHFWLRQ�WKDW�ZLOO�
DWWHPSW�WR�GH¿QH�WKH�FRQWRXUV�DQG�OLPLWV�RI�SURJUHVV�LQ�DUW��,I��&URFH�ZULWHV�
DJDLQVW�³IDOVH�REMHFWLYLW\�´� WKHUH�ZHUH� LQGHHG�DEVWUDFW�VFKHPHV�RI�DUW��
PRGHOV�DQG�H[HPSODUV�E\�ZKLFK�WKH�DUWLVW�LV�LQVSLUHG��WKHQ�SURJUHVV�LQ�WKH�
DHVWKHWLF�¿HOG�ZRXOG�FRQVLVW�LQ�WKH�DGDSWDWLRQ�RI�WKH�ZRUN�RI�DUW�WR�WKH�³PRGHO�
VXVSHQGHG�LQ�WKH�PHWDSK\VLFDO�VN\12´��3URJUHVV�ZRXOG�FRQVLVW�LQ�WKH�PDWKH-
PDWLFDO�PHDVXUH�RI�WKH�DGDSWDWLRQ�RI�WKH�IDFW�WR�WKH�LGHD��%XW�DUW�LV�VSLULW��,W�
LV�DFWLYLW\��QRW�PHFKDQLFDO�UHSURGXFWLRQ��RU�LPLWDWLRQ�RI�DQ�LGHDO��7KHUHIRUH�
³SURJUHVV�FRQVLVWV�>«@�LQ�WKH�DFWLYLW\�LWVHOI´�DQG�³aesthetic progress�LV�ZRUWK�
aesthetic activity13´��3URJUHVV�LV�QRW�DFKLHYHG�E\�WKH�VXP�RI�WKH�DWWHPSWV�
PDGH�E\�DUWLVWV�WR�DSSUR[LPDWH�WKH�PRGHO��QRU�LV�GHFDGHQFH²WKH�GLDOHFWLFDO�
SHQGDQW�RI�SURJUHVV²WKH�GHSDUWXUH�IURP�WKH�LGHDO�UHIHUHQFH��³3URJUHVV�´�
the Theses�FRQFOXGHV��³EHJLQV�DJDLQ�ZLWK�WKH�EHJLQQLQJ�RI�D�QHZ�F\FOH14´�

$�OLWWOH�ODWHU��ZKHQ�WKH�SUREOHP�RI�WKH�³KLVWRULFDO�LQWHUSUHWDWLRQ��” of art is 
EHLQJ�DGGUHVVHG��&URFH�UHWXUQV�WR�WKH�WKHPH�RI�DHVWKHWLF�SURJUHVV��7KLV�WLPH�
he assumes it not in the “rigorous”���VHQVH��SUHYLRXVO\�¿[HG��EXW�E\�DOOXGLQJ�
WR�DQ�HPSLULFDO�XVH�RI�WKH�WHUP��WKH�RQH�WKDW��IRU�H[DPSOH��EHIRUH�KLVWRU\��
DOORZV�XV�WR�JOLPSVH�³SURJUHVVLYH�F\FOHV´�RU�LQWHUSUHW�KLVWRU\�DFFRUGLQJ�

���� 6HH�3DROR�'¶$QJHOR��³/¶HVWHWLFD�GL�%HQHGHWWR�&URFH�´�LQ�L’estetica italiana del Novecento 
�%DUL�5RPH��/DWHU]D��������������DQG�3DROR�'¶$QJHOR��Il problema Croce��0DFHUDWD��
4XRGOLEHW��������

���� %HQHGHWWR�&URFH��Tesi di Estetica come scienza dell’espressione e linguistica generale, 
$QDVWDWLF�UHSULQW�RI�WKH������HGLWLRQ��HG��)HOLFLWD�$XGLVLR��1DSOHV��%LEOLRSROLV�����������

��� Croce, Tesi di Estetica��������
��� Croce, Tesi di Estetica�����
��� Croce, Tesi di Estetica�����
��� Croce, Tesi di Estetica�����
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WR�RQH�JUHDW�SURJUHVVLYH�F\FOH��LQ�ZKLFK�WKH�UHJUHVVHV�WKHPVHOYHV�IRUP�D�
VXEVWDQFH�RI�WKH�SURFHVV��$Q�LGHD�FRPHV�WR�WKH�IRUH�WKDW�ZLOO�DOVR�EH�WDNHQ�XS�
in the Aesthetic��QDPHO\��SURJUHVV�WKRXJKW�RI�DV�³WKH�HYHU�LQFUHDVLQJ�DFFX-
PXODWLRQ�RI�RXU�KLVWRULFDO�FRJQLWLRQ�WKDW�PDNHV�XV�V\PSDWKL]H�>HPSDWKL]H@�
ZLWK�WKH�DUWLVWLF�SURGXFWV�RI�DOO�SHRSOHV�DQG�DOO�WLPHV��RU�>«@�EURDGHQV�RXU�
taste17´��,W�KDV�QRW�\HW�EHHQ�VDLG�KHUH�EXW��DJDLQ��³FXPXODWLYH´�SURJUHVV²WKH�
VXP�RI�WKH�FRJQLWLRQV�WKDW�UH¿QH�WDVWH�DQG�PDNH�DHVWKHWLF�HGXFDWLRQ²LV�
GHIHUUHG�WR�WKH�DFW�RI�WKRXJKW�WKDW�DSSURSULDWHV�WKHVH�FRJQLWLRQV��3URJUHVV�LV�
DFWLYLW\�RI�WKRXJKW��:H�FRXOG�FDOO�SURJUHVV�WKDW�(YHQW�WKDW�FRUUHVSRQGV�WR�WKH�
PHQWDO�DFW�RI�WKH�.DQWLDQ�VSHFWDWRU�EHIRUH�WKH�H[SHULHQFHV�RI�KLVWRU\����&DUOR�
Antoni, in his Commento a Croce (Commentary on Croce), had already 
SRLQWHG�RXW�WKH�.DQWLDQ�PDWUL[�RI�WKH�&URFH�WKHVHV�RQ�SURJUHVV��7KLV�ZRXOG�
be an interesting indication to pursue in more depth, but not in the present 
DUWLFOH��$W�PRVW��WKH�LQÀXHQFH�RI�.DQW�LQ�HDUO\�&URFH¶V�DHVWKHWLFV�VKRXOG�EH�
HPSKDVL]HG�RQFH�DJDLQ19�

/HW�XV�QRZ�PRYH�RQ�WR�WKH�Aesthetic��WKH������WUHDWLVH����&URFH�VSHDNV�RI�
SURJUHVV�LQ�&KDSWHU�����RQ�WKH�KLVWRU\�RI�OLWHUDWXUH�DQG�DUW��,Q�VXEVHTXHQW�
HGLWLRQV��WKH�FKDSWHU�GRHV�QRW�XQGHUJR�PDMRU�³FKDQJHV�LQ�FRQFHSW´�������
,QWURGXFWLRQ���$OPRVW�DOO�WKH�SDVVDJHV�IURP�WKH�Theses�ÀRZ�LQWR�LW��EXW�WKH�
HDUOLHU�UHÀHFWLRQV�DUH�H[SDQGHG�DQG�EHFRPH�SDUW�RI�D�EURDGHU�WUHDWPHQW��
Croce starts from the assumption that any reconstruction of human history 
DVVXPHV�WKH�³FRQFHSW�RI�SURJUHVV´�DV�LWV�³FRQVWUXFWLYH�FULWHULRQ21´�

$Q�LPSRUWDQW�GLVWLQFWLRQ�EHJLQV�WR�HPHUJH�KHUH��%\�SURJUHVV�ZH�VKRXOG�
QRW��LQ�IDFW��PHDQ�³WKH�IDQWDVWLF�ODZ22´�ZKLFK��DFFRUGLQJ�WR�D�SURYLGHQ-
WLDO�SDWWHUQ�WKDW�UHPDLQV�XQFKDQJHG�HYHQ�LQ�VHFXODUL]HG�SKLORVRSKLHV�RI�
KLVWRU\��ZRXOG�H[HFXWH�D�SDWK�WKDW�ZRXOG�OHDG�KXPDQLW\�WRZDUG�GH¿QLWLYH�
JRDOV��7KLV�VXSSRVHG�³ORJLF23´�RI�KLVWRU\�ZRXOG�EH�WKH�³QHJDWLRQ�RI�KLVWRU\�

��� Croce, Tesi di Estetica�����
���� $�SURIRXQG��WKRXJK�QRW�H[SOLFLW��KDUPRQ\�H[LVWV�EHWZHHQ�WKH�&URFH�WKHVHV�DQG�WKH�.DQWLDQ�

WKHVHV�RQ�SURJUHVV��7KLV�ZDV�¿UVW�KLJKOLJKWHG�E\�&DUOR�$QWRQL�LQ�WKH�FKDSWHU�³6WRULD�H�
progresso” in his Commento a Croce��9HURQD��1HUL�3R]]D�HGLWRUH����������������

���� 6HH�3DROR�'¶$QJHOR��³/¶HVWHWLFD�GL�%HQHGHWWR�&URFH´��3DROR�'¶$QJHOR��Il problema Croce ; 
DQG�0DUFHOOR�0XVWq��Croce��5RPH��&DURFFL���������

���� %HQHGHWWR�&URFH��Estetica come scienza dell’espressione e linguistica generale����YROV��� 
HG��)HOLFLWD�$XGLVLR��1DSOHV��%LEOLRSROLV���������YRO������������

��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
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itself24´��WKDW�LV��RI�ZKDW�KLVWRU\�PHDQV��³FRQWLQJHQF\��” that does not admit 
necessity, “freedom��´��ZKLFK�LV�WKH�PDLQ�KXPDQ�LQJUHGLHQW�WKDW�PDNHV�
it possible to distinguish a “historical process27´�IURP�D�PHFKDQLFDO�RQH��
7KXV��LQ�WKH�¿UVW�LQVWDQFH��&URFH�DGPLWV�D�³OHJDOLW\´�RI�SURJUHVV��LWV�EHLQJ�D�
³FRQVWUXFWLYH�FULWHULRQ�´�EXW�LW�KDV�QRWKLQJ�WR�GR�ZLWK�WKH�ODZ�RI�KLVWRU\�RI�
VRPH�(QOLJKWHQPHQW�DQG�SRVLWLYLVW�P\WKRORJLHV�RI�SURJUHVV��LQ�WKLV�UHJDUG��
LW�PXVW�EH�DUJXHG�WKDW�SURJUHVV�DFFRUGLQJ�WR�&URFH�LV�QRW�HYHQ�³WKH�ODZ�RI�
evolution�´�ZKLFK�LV�D�FRQWUDGLFWLRQ�LQ�WHUPV��EHFDXVH�LI�UHDOLW\�HYROYHV��
WKHQ�LW�FDQQRW�EH�ODZ��DQG�LI�LW�EHFRPHV�ODZ��LW�EHFRPHV�WKH�VDPH�³ODZ�RI�
SURJUHVV´�WKDW�KDV�MXVW�EHHQ�UHMHFWHG��

%\�SURJUHVV��WKH�Aesthetic DJDLQ�FRQ¿UPV�DQG�VSHFL¿HV�LQ�JUHDWHU�GHWDLO��ZH�
must mean “the very concept of human activity´²D�SRLQW�ZH�KDYH�DOUHDG\�
IRXQG�ZDV�HVWDEOLVKHG�LQ�WKH�Theses��7KH�VXEVHTXHQW�GLVFXVVLRQ�FODUL¿HV�WKH�
VHQVH�LQ�ZKLFK�SURJUHVV�LV�D�³FRQVWUXFWLYH�FULWHULRQ�´�,W�LV�WKH�³GHWHUPLQDWH�
FULWHULRQ´�RI�WKH�³KLVWRULDQ�RI�KXPDQLW\�´�ZKR�GRHV�QRW�UHVHDUFK�DQG�FROOHFW�
³XQFRQQHFWHG�IDFWV´�DQG�FKURQLFOH�WKHP��7KLV�KLVWRULDQ�RI�KXPDQLW\��ZKDW-
HYHU�WKH�³PDWWHU´�RI�KLV�LQTXLU\��PXVW�SRVVHVV�³KLV�RZQ�FRQYLFWLRQ�DERXW�WKH�
FRQFHSW�RI�WKH�IDFWV�ZKRVH�KLVWRU\�KH�DVVXPHV�WR�QDUUDWH�´�8QWLO�WKH������
HGLWLRQ��&URFH�VSHDNV�RI�WKH�FRQFHSW�RI�SURJUHVV�DV�D�FRQVWUXFWLYH�FULWHULRQ��
as the “point of view��´�RI�WKH�DXWKHQWLF�KLVWRULDQ��%RWK�HGLWLRQV�FRQVXOWHG��
�����DQG�������VD\�WKDW�³IURP�WKH�FRQIXVHG�DQG�GLVFRUGDQW�PDVV�RI�EUXWH�
IDFWV´�RQH�PXVW�GHULYH�³D�WKRXJKWIXO�UHSUHVHQWDWLRQ29´��7KH�QH[W�SDVVDJH��
KRZHYHU��XQGHUJRHV�SHUKDSV�WKH�PRVW�VLJQL¿FDQW�FKDQJH�EHWZHHQ�WKH�WZR�
editions because, in the editio ne varietur��&URFH�FDXWLRQV�WKDW�ZKDWHYHU�
KLVWRU\�LV�EHLQJ�UHFRQVWUXFWHG��RQH�PXVW�EH�IDPLOLDU�ZLWK�WKH�VXEMHFW�DERXW�
ZKLFK�RQH�LV�PDNLQJ�KLVWRU\��ZLWK�SKLORVRSK\�IRU�WKH�KLVWRU\�RI�SKLORVRSK\��
ZLWK�ERWDQ\�IRU�WKH�KLVWRU\�RI�ERWDQ\��ZLWK�PDWKHPDWLFV�IRU�WKH�KLVWRU\�RI�
PDWKHPDWLFV��DQG�VR�RQ���,Q�WKH������HGLWLRQ��KRZHYHU��&URFH�KDG�XVHG�WKH�
WHUP�UHJUHVV�LQ�GLDOHFWLFDO�UHODWLRQ�WR�WKH�WHUP�SURJUHVV��DQG�KDG�ZULWWHQ�

��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO��,,�������7KH�H[SUHVVLRQ�³SRLQW�RI�YLHZ´�UHFXUV�VRPHZKDW�ODWHU�LQ�WKH�

editio ne varietur: Croce, Estetica��YRO���������
��� Croce, Estetica��YRO����������DQG�YRO����������LQ�WKH�ne varietur�³WKRXJKW´�WDNHV�WKH�SODFH� 

RI�³GHWHUPLQHG´��
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7KH�KLVWRULDQ�RI�D�VRFLDO�PRYHPHQW�PXVW�NQRZ�WKH�JRDO�WR�ZKLFK�
WKH�PRYHPHQW�UHODWHV��WKH�KLVWRULDQ�RI�D�QDWLRQ�ZLOO�GHVFULEH�LWV�
progress and regress�ZLWK�UHVSHFW�WR�WKH�LGHDOV�RI�human civilization; 
the historian of science, its progress and regress�ZLWK�UHVSHFW�WR�WKH�
FRQYLFWLRQ�KH�KDV�PDGH�RI�WKH�WUXWK�RI�WKDW�VFLHQFH���

:KDW�GLVDSSHDUV�LQ�WKH�¿QDO�HGLWLRQ"�7KH�GLDOHFWLF�RI�SURJUHVV�DQG�UHJUHVV�
GLVDSSHDUV��EXW�RQO\�EHFDXVH�LW�KDV�QRZ�EHFRPH�HYLGHQW�WR�WKH�DXWKRU�WKDW�
KLVWRU\��DQ\�KLVWRU\��EHLQJ�KLVWRU\�RI�WKH�SRVLWLYH��LV�KLVWRU\�WKDW�WDNHV�RQ�
WKH�QHJDWLYH�LQ�LWVHOI��WKH�UHJUHVVLYH�PRPHQWV�RI�KLVWRU\�EHFRPH�PRPHQWV�
RI�WKH�SURJUHVVLYH�YLVLRQ�RI�KLVWRU\�LWVHOI31�

3URFHHGLQJ�VWLOO�IXUWKHU�LQ�GH¿QLQJ�WKH�³FULWHULRQ´�WKDW�WKH�Aesthetic is 
WHOOLQJ�XV�DERXW�DQG�FRQWLQXLQJ�LQ�WKH�YHLQ�RI�WKH�SROHPLF�DJDLQVW�REMHF-
WLYLVP�DOUHDG\�LQDXJXUDWHG�LQ�WKH�Theses��&URFH�DGGV�D�IXUWKHU�H[SODQDWRU\�
SLHFH��WKH�FULWHULRQ�ZH�DUH�UHDVRQLQJ�DERXW�LV�D�³VXEMHFWLYH�FULWHULRQ32´��
&RXOG�LW�RWKHUZLVH�EH�D�FULWHULRQ�WKDW�UHIHUV�WR�WKH�DFWLYLW\�WKDW�³ZRUNLQJ�
RQ�WKH�VXSSOLHG�PDWWHU�RI�QDWXUH��RYHUFRPHV�LWV�REVWDFOHV�DQG�VXEPLWV�LW�WR�
its purposes33”? Only the “necessity” and “unfailingness”34 of this criterion 
LV�DW�WKH�VDPH�WLPH�D�JXDUDQWHH�RI�WKH�³KLJKHVW�REMHFWLYLW\�DQG�LPSDUWLDOLW\� 

��� Croce, Estetica��YRO���������
���� 6HH��IRU�H[DPSOH��%HQHGHWWR�&URFH��³,O�FRQFHWWR�GL�GHFDGHQ]D�´�LQ�Conversazioni critiche, 

6HULHV������������³7KH�PDQ\�ERRNV�WKDW�ZHUH�ZULWWHQ��HVSHFLDOO\�GXULQJ�WKH�QLQHWHHQWK�FHQWXU\��
RQ�3URJUHVV�DQG�LWV�ODZ�RU�UK\WKP��DQG�LWV�QHJDWLYH�FRUUHODWLYH�ZKLFK�LV�GHFDGHQFH��DOO�KDYH��LQ�
JHQHUDO��WKLV�GHIHFW��RI�UHGXFLQJ�D�VSHFXODWLYH�SUREOHP�WR�D�QDWXUDOLVWLF�SUREOHP��DQG�VHHNLQJ�
LQ�UHDOLW\��QDWXUDOLVWLFDOO\�FRQVLGHUHG��D�ODZ�WKDW�LV�RQO\�RI�WKH�VSLULW��,W�LV�QR�ZRQGHU��WKHQ��
WKDW�WKRVH�WUHDWLVHV�DFKLHYHG�OLWWOH�DQG�ZHUH�OLWWOH�FRQVLGHUHG�DQG�VRRQ�IRUJRWWHQ��7KH�WUXWK�
is that spirit itself is progress, and as such contains the moment of decadence in perpetuity: 
LW�LV�WKH�ULVLQJ�IURP�YLWDOLW\�RU�DQLPDOLW\�WR�WKH�KLJKHVW�KXPDQLW\��EXW�DOVR�WKH�FRPLQJ�WR�
DQ�HQG��DQG�WKHUHIRUH�WKH�GHVFHQW�EDFN�LQWR�DQLPDOLW\�WR�EHJLQ�D�QHZ�DVFHQGLQJ�F\FOH��7R�
DVN�ZKHWKHU�RU�QRW�WKH�ZRUOG�LV�JRYHUQHG�E\�WKH�ODZ�RI�SURJUHVV��DQG�ZKHWKHU�RU�QRW�¿QDO�
GHFDGHQFH�DZDLWV�LW��RU�GHFDGHQFH�LQWHUUXSWV�LWV�SURJUHVV��LV�MXVW�DV�QDLYH�DV�WR�DVN�ZKHWKHU�
UHDOLW\�LV�OLIH�RU�GHDWK��RU�LV�JRLQJ�WRZDUG�GHDWK��RU�LV�IURP�WLPH�WR�WLPH�GHVWUR\HG�E\�GHDWK��
ZKHQ�RQH�NQRZV�WKDW��LQ�HYHU\�PRPHQW��OLIH�LV�OLIH�DQG�GHDWK��DQG�ZRXOG�QRW�EH�OLIH�LI�LW�ZHUH�
QRW�GHDWK�>«@��$QG�VLQFH�GHFDGHQFH�LV�DQ�HWHUQDO�PRPHQW�RI�SURJUHVV�LWVHOI��RQH�PXVW�ULG�
RQHVHOI�RI�WKH�LOOXVLRQ�RI�SURJUHVV�ZLWKRXW�GHFDGHQFH��RI�WKH�IDQWDVWLF�VWUDLJKW�OLQH�SURJUHVV��
WR�ZKLFK�WKH�ZLVH�*RHWKH�ULJKWO\�FRQWUDVWHG�VSLUDO�SURJUHVV���7KH�PRUH�LQWHQVH�WKH�ZRUN�RI�
FLYLOL]DWLRQ�KDV�EHHQ��WKH�PRUH�LW�LV�WR�EH�H[SHFWHG�WKDW�LW�ZLOO�NHHS�EHKLQG�LW�D�VODFNHQLQJ�RU�
D�GDUN�WURXEOHG�VWUXJJOLQJ��ZKLFK�RQH�PXVW�EUDYHO\�SUHSDUH�WR�IDFH�DQG�VXUSDVV��2WKHUZLVH��
LW�ZLOO�VKLSZUHFN�LQ�GHVSHUDWH�SHVVLPLVP��DQG�LQ�EHOLHYLQJ�DQG�ODPHQWLQJ�WKH�YHU\�SULQFLSOHV�
RI�KXPDQLW\�WR�EH�H[KDXVWHG�´

��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
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and thoroughness��” in referring to “factual data��´��7KHUH�LV�QR�KLVWRULDQ�
ZKR�LV�MXVW�D�KLVWRULDQ��WKH�KLVWRULDQ�LV�DOZD\V�RULHQWHG�E\�KLV�VXEMHFWLYH�
³SRLQW�RI�YLHZ´�DQG�FDQ�WKHUHIRUH�JLYH�ULVH�WR�KLVWRULHV�WKDW�DUH�OLEHUDO�DQG�
UHDFWLRQDU\��PHWDSK\VLFDO�DQG�HPSLULFDO��LGHDOLVWLF�DQG�VNHSWLFDO��7KH�SXUH�
KLVWRULDQ��OLNH�WKH�SXUH�SKLORVRSKHU��LV�DQ�DEVWUDFWLRQ��:KHQ�JUHDW�KLVWRUL-
DQV�ZULWH�WKHLU�KLVWRULHV��WKH\�DUH�JXLGHG�E\�WKHLU�RZQ�³SROLWLFDO�DQG�PRUDO�
concepts37´��DQG�LQ�WKHLU�UHFRQVWUXFWLRQV��HDFK�H[HPSOL¿HV�³KLV�FRQFHSW�RI�
progress and his criterion of judgment��´�

+DYLQJ�SRVLWHG�WKH�XQDYRLGDELOLW\�RI�SURJUHVV�DV�D�FRQVWUXFWLYH�FULWHULRQ��
DQG�WKXV�E\�QHFHVVLW\�DOVR�D�GLUHFWLYH�RQH�DQG�D�VXEMHFWLYH�RQH��KDYLQJ�
HVWDEOLVKHG�WKDW�DQ\�KXPDQ�KLVWRU\²VWLOO�ZLWKRXW�SDUWLWLRQV²FDQQRW�GR�
ZLWKRXW�LW��LW�LV�D�PDWWHU�RI�LQYHVWLJDWLQJ��ZLWKLQ�WKH�IUDPHZRUN�RI�DHVWKHWLFV��
WKH�DSSOLFDWLRQ�RI�WKLV�FULWHULRQ�WR�DUWLVWLF�DQG�OLWHUDU\�KLVWRULHV��+HUH��WKH�
VSHFL¿F�SRLQW�RI�YLHZ�FRUUHVSRQGV�WR�WKH�QHHG�WR�SRVVHVV�D�³FRQFHSW�RI�DUW39” 
LQ�DGYDQFH��WKH�DQDO\VLV�RI�ZRUNV�ZLOO�EH�JXLGHG�E\�WKLV�JHQHUDO�FRQFHSW��,I�
,�ZDQW�WR�DQDO\]H�D�ZRUN�RI�DUW��,�PXVW�NQRZ�LQ�DGYDQFH�ZKDW�DUW�LV��,�PXVW�
SRVVHVV�LQ�DGYDQFH�P\�FRQFHSW�RI�DUW��ZKLFK�,�ZLOO�KDYH�IRUPHG�DV�P\�RZQ�
VXEMHFWLYH�FRQVWUXFWLYH�DQG�GLUHFWLYH�FULWHULD��([DFWO\�DV�WKH�KLVWRULDQ�RI�
ERWDQ\�GRHV�ZLWK�ERWDQ\��RI�SKLORVRSK\�ZLWK�SKLORVRSK\��DQG�VR�RQ��5DWKHU��
LQ�WKLV�UHJDUG��FODUL¿FDWLRQ�PXVW�EH�SURYLGHG�DERXW�WKH�FRQFHSW�RI�SURJUHVV�
WKDW�LV�DVVXPHG�LQ�DUW�RU�VFLHQFH��,W�LV�PXFK�HDVLHU��&URFH�ZULWHV��WR�GUDZ�
the history of science according to “a single line of progress and regress��´��
7KLV�VLQJOH�FRQWLQXRXV�OLQH�LQ�DUW�LV�QRW�WKHUH��%HFDXVH²DQG�KHUH�ZH�UHFDOO�
WKH�WKHRUHWLFDO�WKUHVKROG�RI�WKH�WUHDWLVH²³DUW�LV�LQWXLWLRQ��DQG�LQWXLWLRQ�LV�
LQGLYLGXDOLW\��DQG�LQGLYLGXDOLW\�GRHV�QRW�UHSHDW�LWVHOI41´��,W�ZRXOG�EH�D�JUDYH�
PLVWDNH�WR�UHFRQVWUXFW�DUW�KLVWRU\�DORQJ�DQ�HYROXWLRQDU\�OLQH��ERWK�³SURJUHV-
VLYH�DQG�UHJUHVVLYH42´�

��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO����������7KH�GL൵HUHQFH�SRVWXODWHG�KHUH�EHWZHHQ�VFLHQWL¿F�SURJUHVV�DQG�

DHVWKHWLF�SURJUHVV�UHPDLQV�VXVSHQGHG��,Q�WKH�editio ne varietur Croce suppresses a passage that 
LQVWHDG�DSSHDUV�LQ�WKH������Aesthetic�DQG�H[SODLQV�WKLV�GL൵HUHQFH��³7KH�GL൵HUHQFH�EHWZHHQ�
artistic and literary history and the history of science could also be formulated thus: science 
LV�D�VLQJOH�ZRUN�RI�DUW��WR�ZKLFK�DOO�PDQNLQG�FROODERUDWHV�RYHU�WKH�FHQWXULHV��DQG�WKHUHIRUH�
LW�IRUPV�D�VLQJOH�SURJUHVVLYH�F\FOH��WKH�RWKHU�ZRUNV�RI�DUW�HDFK�KDYH�WKHLU�RZQ�SUREOHP� 
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3HUKDSV��WKHUHIRUH��ZH�KDYH�HQWHUHG�DQ�LPSDVVH�KHUH"�+DYH�ZH�QRW�MXVW�
EHHQ�WROG�WKDW�WKH�RQO\�FRQFHSW�RI�SURJUHVV�LV�WKDW�ZKLFK�FROOLPDWHV�ZLWK�
DFWLYLW\�RYHUFRPLQJ�SDVVLYLW\"�7KDW�LQ�UHÀHFWLQJ�RQ�WKH�IRUPV�LQ�ZKLFK�WKLV�
DFWLYLW\�KDV�EHHQ�H[SUHVVHG��D�GLUHFWLRQ�DQG�D�SRLQW�RI�YLHZ�PXVW�EH�WDNHQ"�
3HUKDSV�WKDW�DUWLVWLF�DQG�OLWHUDU\�KLVWRU\�LQYDOLGDWH�WKLV�MXVW�HVWDEOLVKHG�SULQ-
ciple as an inescapable necessity of the historian of humanity? The solution 
&URFH�SURSRVHV�UHFDOOV�WKH�RQH�DOUHDG\�DGYDQFHG�LQ�WKH�Theses: only by 
JHQHUDOL]LQJ�DQG�UHDVRQLQJ�DEVWUDFWO\�DQG�YHU\�IDQWDVWLFDOO\�FDQ�RQH�DGPLW�
WKDW�DUW�KLVWRU\�KDV�LWV�³SURJUHVVLYH�F\FOHV��EXW�HDFK�ZLWK�LWV�RZQ�SUREOHP��
DQG�SURJUHVVLYH�RQO\�ZLWK�UHVSHFW�WR�WKDW�SUREOHP43´��:KHQ��K\SRWKHWLFDOO\��
ZRXOG�SURJUHVV�RFFXU�LQ�DUW�RU�SRHWU\"�:KHQ�PDQ\��&URFH�FRQFOXGHV��KDYH�
ZRUNHG�RQ�WKH�VDPH�PDWWHU��KDYH�WULHG�WR�H[SUHVV�LW�LQ�WKH�PRVW�VXLWDEOH�IRUP��
DQG�RQO\�ZKHQ�WKH�EHVW�UHVXOW�VXFFHHGV�FDQ�RQH�VSHDN�RI�SURJUHVV��3URJUHVV�LV�
QRW�*RHWKH�ZLQQLQJ�RYHU�+RPHU��MXVW�DV�UHJUHVV�LV�QRW�6KDNHVSHDUH�ZLQQLQJ�
RYHU�'DQWH��3URJUHVV�FRXOG�EH�PDGH��IRU�H[DPSOH��ZKHQ�WKH�VDPH�VXEMHFW�
PDWWHU��OHW�XV�WDNH�WKH�FKLYDOULF�VXEMHFW�PDWWHU��DIWHU�$ULRVWR��ZKR�EURXJKW�
LW�WR�LWV�KLJKHVW�IXO¿OOPHQW��ZRXOG�RQO\�EH�³UHSHWLWLRQ�´�³LPLWDWLRQ�´�³H[DJ-
geration44´��,QGLYLGXDOLW\�GRHV�QRW�UHSHDW�LWVHOI��&URFH�ZURWH�D�PRPHQW�DJR��
7KXV�WKH�VSLULWXDO�ZRUOGV�EHKLQG�WKH�ZRUN�DUH�LQFRPSDUDEOH�WR�HDFK�RWKHU�

$OO�WKH�SUHOLPLQDU\�WDON�RQ�WKH�H[DFW�PHDQLQJ�RI�SURJUHVV��D�FRQVWUXFWLYH�
DQG�VXEMHFWLYH�FULWHULRQ�RI�KLVWRULFDO�LQWHUSUHWDWLRQ��VKRXOG�WKHUHIRUH�KDYH�
led to the conclusion already established in the Theses: it is no coincidence 
WKDW�WKH�SDVVDJH�DOUHDG\�TXRWHG�DERXW�WKH�DFFXPXODWLRQ�RI�NQRZOHGJH��WKH�
UH¿QHPHQW�RI�RXU�WDVWH��DQG�WKH�SURFHVV�RI�HPSDWK\�ZLWK�SDVW�HUDV�WDNHV�
RYHU�IURP�WKHVH�UHÀHFWLRQV��:LWK�RQH�PRUH�DGGLWLRQ�WR�WKH������Memoria, 
L’arte ridotta sotto il concetto generale della storia (Art reduced under the 
general concept of history)���6WULFWO\�VSHDNLQJ��DW�OHDVW�DV�LW�VR�IDU�GHVFULEHG�� 

DQG�WKHLU�RZQ�F\FOH��$QG�RQH�FRXOG�VKRZ�WKH�DQDORJ\�DQG�GL൵HUHQFH�LQ�WKH�KLVWRU\�RI�PDQ¶V�
SUDFWLFDO�DFWLYLW\��LQ�ZKLFK�WKH�FRPPRQDOLW\�RI�WKH�KXPDQ�LGHDO��IUHHGRP�RI�VSLULW��PDNHV�
SRVVLEOH�D�JHQHUDO�KLVWRU\�RI�FLYLOL]DWLRQ��ZKHUH�D�KLVWRU\�RI�LQGLYLGXDO�JRDOV��RI�PHUHO\�
HFRQRPLF�DFWLYLW\��DOZD\V�UHPDLQV�IUDJPHQWDU\�DQG�DOPRVW�ELRJUDSKLFDO´��YRO�������������

��� Croce, Estetica��YRO������������
��� Croce, Estetica��YRO���������
���� %HQHGHWWR�&URFH��³/D�VWRULD�ULGRWWD�VRWWR�LO�FRQFHWWR�JHQHUDOH�GHOO¶DUWH´���������LQ ,G���Primi 

saggi���������%DUL��/DWHU]D������3��������)RU�PRUH�UHFHQW�UHSULQWV�VHH�DOVR�%HQHGHWWR�&URFH�
DQG�3DVTXDOH�9LOODUL��Controversie sulla storia (1891-1893)��HG��5HQDWD�9LWL�&DYDOLHUH��0LODQ��
8QLFRSOL���������DQG�%HQHGHWWR�&URFH, La storia ridotta sotto il concetto generale dell’arte, 
HG��*LXVHSSH�*DODVVR��0LODQ���$GHOSKL��������
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this is the only possible form of “aesthetic progress��´��,GHQWLI\LQJ�DQRWKHU�
H[FHSWLRQ��KRZHYHU��&URFH�VD\V�WKDW�DHVWKHWLF�SURJUHVV�FRXOG�DOVR�EH�³WKH�
greater abundance of artistic intuitions47´²WKRVH�KDSS\�WLPHV�RI�DUW�DQG�
SRHWU\�WKDW�DQLPDWH�WKH�³UHQDLVVDQFHV´²RU�WKH�FDSDFLW\�IRU�YLVLRQ�DQG�
FRQWHPSODWLRQ�RI�DUW��EXW�KHUH��WKH�SURJUHVV�ZRXOG�EH�LQ�WKH�H\H�RI�WKH�
EHKROGHU���:KDW��WKHQ��KDYH�ZH�JOHDQHG�IURP�WKLV�UHÀHFWLRQ"

The Theses�WHOO�XV�WKDW�SURJUHVV�LV�QRW�WKH�DGDSWDWLRQ�RI�WKH�ZRUN�WR�WKH�
LGHDO�PRGHO��EXW�WKDW�SURJUHVV�LV�DHVWKHWLF�DFWLYLW\��VLQFH�SURJUHVV�LV�DFWLY-
LW\���WKDW�LV�ZK\�LW�OLHV�EHWWHU�LQ�WKH�H\H�RI�WKH�EHKROGHU�WKDQ�LQ�WKH�PDWHULDO�
KLVWRU\�RI�DUW�DQG�OLWHUDWXUH�

The Aesthetic WDNHV�XS�WKHVH�WZR�FRQFHSWV�IURP�WKH�Theses²WKH�SURJUHVV�
DFWLYLW\�HTXDWLRQ�DQG�WKH�VXEMHFWLYH�FRQFHSWLRQ�RI�WKH�REVHUYHU²EXW�LW�DOVR�
PDNHV�VHYHUDO�DGGLWLRQV��¿UVW��DJDLQVW�WKH�P\WKRORJLHV�RI�SURJUHVV��LW�HVWDE-
OLVKHV�WKH�FRQFHSW�RI�SURJUHVV²ZKLFK�LV�DOZD\V�DFWLYLW\²DV�D�FRQVWUXF-
WLYH�DQG�VXEMHFWLYH�FULWHULRQ�RI�KLVWRULFDO�LQWHUSUHWDWLRQ��7KLV�LPSOLHV�WKDW�
LW�SUHVLGHV�RYHU�WKH�ZULWLQJ�RI�DQ\�KLVWRU\��+RZHYHU��XSRQ�PRYLQJ�WR�WKH�
RSHUDWLRQDO�GLPHQVLRQ²WKH�DSSOLFDWLRQ�RI�WKH�FULWHULRQ�RI�SURJUHVV�WR�DUWLVWLF�
DQG�OLWHUDU\�KLVWRU\²WKH�SLFWXUH�EHFRPHV�FRPSOLFDWHG��WKH�FDVHV�LQ�ZKLFK�
RQH�FDQ�ZHDNO\�VSHDN�RI�DHVWKHWLF�SURJUHVV�DUH�H[WUHPHO\�FLUFXPVFULEHG��WR�
WKH�VXEMHFWLYH�FULWHULRQ�RI�WKH�REVHUYHU��WKH�UH¿QHPHQW�RI�WDVWH�DQG�V\PSDWK\�
for certain epochs, one adds here the historical intensity of the insights that 
SURGXFH�DUW��

A contradiction seems to become apparent, for the criterion that is indis-
SHQVDEOH�IRU�KLVWRU\�ZRXOG�EH�LQH൵HFWLYH�IRU�DUWLVWLF�DQG�OLWHUDU\�KLVWRULHV��
ZKLFK�LQ�&KDSWHU����RI�WKH�Aesthetic�DUH�EHLQJ�OHJLWLPL]HG��2QH�FDQ�PDNH�
EDUHO\�PHWDSKRULFDO�XVH�RI�DHVWKHWLF�SURJUHVV��7KHUHIRUH��RQ�WKH�RQH�KDQG�
ZH�DUH�IDFHG�ZLWK�D�WUXWK�IRU�KLVWRU\��DQG�RQ�WKH�RWKHU�ZLWK�LWV�UHIXWDWLRQ�LQ�
DUW��:H�FDQQRW�SUHFLVHO\�GH¿QH�ZKHWKHU�DHVWKHWLF�SURJUHVV�H[LVWV�RU�QRW��+DV�
VRPHWKLQJ�GHHSHU�SHUKDSV�KDSSHQHG"�+DV�VRPHWKLQJ�FUDFNHG�LQ�WKH�ZD\�DUW�
and history, geminae ortae��UHSUHVHQW�WKH�LQGLYLGXDO"

7KLV�DQG�RWKHU�TXHVWLRQV�WKDW�WKH�Aesthetic�UDLVHV�DQG�GRHV�QRW�UHVROYH�DUH�
DQVZHUHG�E\�ODWHU�ZRUNV��,Q�La poesia (The Poetry)���RI�������IRU�H[DPSOH��

��� Croce, Estetica��YRO���������
��� Croce, Estetica��YRO���������
���� %HQHGHWWR�&URFH��La poesia. Introduzione alla critica e storia della poesia e della letteratura, 

HG��&HFLOLD�&DVWHOODQL��ZLWK�D�1RWH�E\�*HQQDUR�6DVVR��1DSOHV��%LEOLRSROLV��������
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&URFH�GLVVROYHV�RXU�GRXEWV�E\�SRVLQJ�WKH�TXHVWLRQ�KLPVHOI��LQ�WKH�KLVWRU\�
RI�SRHWU\��LV�WKH�³HVVHQWLDO�FRQFHSW�RI�KLVWRU\��ZKLFK�LV�WKDW�RI�SURJUHVV49”, 
ORVW"�,I��LQGHHG��HYHU\�ZRUN�RI�DUW��HYHU\�SRHP�VHHPV�WR�KDYH�LQ�LWVHOI�DOO�
WKH�SHUIHFWLRQ�WKDW�SHUPLWV�WKH�H[SUHVVLRQ�RI�MXGJPHQW��LW�³ZRXOG�KDYH�LWV�
RZQ�SURJUHVV�VROHO\�LQ�WKH�YHU\�WUDYDLO�RI�LWV�PDNLQJ��´��7KH�VDPH�DSSOLHV�
WR�WKH�³SURGXFWV´�RI�HYHU\�RWKHU�VSLULWXDO�DFWLYLW\��D�WUXWK�WKRXJKW�DERXW��D�
JRRG�GHHG�GRQH��HDFK�SRVVHVVHV�LQ�LWVHOI�LWV�RZQ�SHUIHFWLRQ�DQG�SURJUHVV��
WKH�IDFW�WKDW�LW�LV�LWVHOI�SURJUHVV��$Q�LPSRUWDQW�QRWH�IROORZV�

*HQHUDO�KLVWRULFDO�SURJUHVV�LV�QRW�SURJUHVV�RI�VSLULWXDO�FDWHJRULHV�
DQG�IRUPV��ZKLFK�DUH�LWV�RSHUDWLYHV��DQG�VXFK�ZRXOG�QRW�EH�LI�WKH\�
GLG�QRW�KDYH�FRQVWDQF\�DQG�GLG�QRW�DOZD\V�JHQHUDWH�GH¿QLWH�DQG�
concrete beauties, truths, and moral acts; but it is the motion of the 
spirit in the dialectic of all its forms���

,Q�WKH�Postilla Sul significato del non progresso in poesia (Postscript on 
WKH�PHDQLQJ�RI�QRQ�SURJUHVV�LQ�SRHWU\���&URFH�FODUL¿HV�WKH�VHQVH�LQ�ZKLFK�
D�³SURJUHVV�LQ�WKH�VSLULWXDO�FDWHJRU\´�VKRXOG�EH�H[FOXGHG����&RPPRQ�VHQVH�
KDUGO\�GLVFHUQV�SURJUHVV�LQ�DUW�RU�PRUDOV��HDFK�WLPH�LW�VWDUWV�RYHU�DJDLQ��
7KLQJV�DSSHDU�WKDW�ZD\�LI�RQH�PDLQWDLQV�WKH�VFLHQWL¿F�PHDVXUH�RI�SURJUHVV��
L�H��WKH�RQH�WKDW�FRUUHVSRQGV�WR�DQ�DFFXPXODWLRQ�RI�NQRZOHGJH��+HUH��IXUWKHU�
FODUL¿FDWLRQ�RI�SURJUHVV�DV�³PRWLRQ�RI�WKH�VSLULW´�DOVR�IDOOV�GRZQ��3URJUHVV�
LV�QRW�³WKH�HYHU�LQFUHDVLQJ�QXPEHU�RI�FRJQLWLRQV�RU�WKH�HYHU�LQFUHDVLQJ�
KLVWRULFDO�FRPSOH[LW\�RI�WKHP´��SURJUHVV�DQG�SURJUHVVLYH�LV�³the act for itself 

of knowing��LQ�ZKLFK�HYLGHQWO\�WKH�PLQG�DOVR�EHJLQV�DQHZ�HDFK�WLPH��HDFK�
WLPH�IDOOLQJ�EDFN�LQWR�GDUNQHVV�DQG�UH�HPHUJLQJ�LQWR�OLJKW��´�

:H�WKXV�KDYH�D�V\QWKHVLV�RI�FRPSOH[�&URFH�UHDVRQLQJ��$OUHDG\�IURP�WKH�
time of the Theses�DQG�WKH�VR�FDOOHG�³*UHDW´�Aesthetic, Croce had postu-
ODWHG�SURJUHVV�DV�VSLULWXDO�DFWLYLW\��+H�QHHGHG�WR�FODULI\�WKDW�WKLV�SURJUHVV� 

��� Croce, La poesia������
��� Croce, La poesia������
��� Croce, La poesia������
��� Croce, La poesia�������,Q�IDFW��WKH�LGHD�WKDW�SURJUHVV�LV�QRW�RI�WKH�FDWHJRULHV�EXW�RI�FRQFUHWHQHVV�

ZDV�D�SULQFLSOH�DOUHDG\�HVWDEOLVKHG�LQ�Logica�������+HUH��ZKLOH�&URFH�LV�GLVFXVVLQJ�WKH�
³SKHQRPHQRORJ\�RI�HUURU´�WKDW�VHHPV�WR�UHPRYH�DQ\�YDOLGLW\�IURP�SKLORVRSKLFDO�SURJUHVV��KH�
VSHFL¿HV�WKDW�³SKLORVRSK\��WDNHQ�LQ�LWVHOI��WKDW�LV��DV�DQ�DEVWUDFW�FDWHJRU\��GRHV�QRW�SURJUHVV��
MXVW�DV�WKH�FDWHJRU\�RI�DUW�RU�WKDW�RI�PRUDOLW\�GRHV�QRW�SURJUHVV��%XW�SKLORVRSK\��LQ�LWV�
FRQFUHWHQHVV��SURJUHVVHV��OLNH�DUW�DQG�DOO�OLIH��LW�SURJUHVVHV��EHFDXVH�UHDOLW\�LV�XQIROGLQJ��DQG�
XQIROGLQJ��LQFOXGLQJ�DQWHFHGHQWV�LQ�FRQVHTXHQWV��LV�SURJUHVV�´

��� Croce, La poesia�������LWDOLFV�P\�RZQ��
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LV�QRW�WKH�SURJUHVV�RI�FDWHJRULHV��ZKLFK�LQVWHDG�UHPDLQ�FRQVWDQW��EXW�RYHUDOO�
PRYHPHQW�RI�WKH�VSLULW�LQ�WKH�GLDOHFWLF�RI�LWV�IRUPV��7KDW�SURJUHVV�WKRXJKW�
of, since the days of the Aesthetic��DV�UH¿QHPHQW�RI�WDVWH�DQG�FULWLFDO�H\H��
V\PSDWK\�ZLWK�FHUWDLQ�SDVW�HSRFKV��DFFXPXODWLRQ�RI�FRJQLWLRQ�DQG�ULFKQHVV�
RI�LQVLJKW��KDV�QRZ�EHHQ�UHVROYHG�LQ�WKH�YHU\�DFW�RI�NQRZLQJ��$�WHUP�IURP�
*HUPDQ�DHVWKHWLFV�H[SUHVVHV�WKLV�ZHOO��DOWKRXJK�&URFH�¿QGV�LW�RQO\�UHGXF-
WLYHO\�DSSOLHG�WR�WKH�DUWV��VLQFH�LW�VKRXOG�H[WHQG�WR�HYHU\�³VSLULWXDO�DFW´��
Inselhaftigkeit��³LQVXODULW\�´�³WKH�DFW�RI�EHJLQQLQJ�DQG�HQGLQJ�LQ�LWVHOI>V@��´��
3URJUHVV�LV�RI�WKH�VSLULW��D�FRQGLWLRQ�RI�WKH�³PLQG�´�ZKLFK�HDFK�WLPH�EHJLQV�
DQHZ��UHJUHVVLQJ�DQG�SURJUHVVLQJ�

7R�FRQFOXGH��&URFH�WKLQNV�RI�SURJUHVV�QRW�LQ�WKH�KXPRUDO�SHUVSHFWLYH��
ZKLFK�GLVFHUQV�SURJUHVV�DQG�UHJUHVV�LQ�XQUHODWHG�HYHQWV�DQG�WXQHV�LWV�RZQ�
PRRG�RQ�WKHP��KH�WKLQNV�RI�LW�LQVWHDG�LQ�WKH�RYHU�D൵HFWLYH�DQG�WKHRUHWLFDO�
SHUVSHFWLYH�RI�WKH�SKLORVRSKLFDO�FRQFHSW��DQG�WKLV�LV�WKH�SHUVSHFWLYH�ZH�
DUH�LQWHUHVWHG�LQ�KLJKOLJKWLQJ�KHUH��+H�LQWHUSUHWV�LW�DV�WKH�FULWHULRQ�IURP�
ZKLFK�KLVWRULHV�DUH�FRQVWUXFWHG��LQ�La storia come pensiero e come azione 
(History as Thought and Action)����D�ZRUN�WKDW�DOVR�FRQWDLQV�YDOXDEOH�QRWHV�
RQ�SURJUHVV��KH�ZLOO�VD\�WKDW�KLVWRULRJUDSK\�IUHHV�XV�IURP�WKH�EXUGHQ�RI�WKH�
SDVW��SURJUHVV�LV�WKH�³SRLQW�RI�YLHZ�´�WKH�FULWLFDO�DSSURDFK�WKDW�WKH�KLVWRULDQ�
PXVW�QHFHVVDULO\�SHUIHFW��:KLOH�PDNLQJ�WKH�FRQFHSW�YDOLG�IRU�KXPDQ�KLVWRU\��
KRZHYHU��WKH�DSSOLFDWLRQ�RI�WKH�FULWHULRQ�WR�DUW�HYLGHQWO\�FRPHV�WR�D�VWDQGVWLOO��
7KLV�VWDOHPDWH�LV�RYHUFRPH�E\�WKH�SULQFLSOH�WKDW�SURJUHVV�FDQQRW�DSSO\�WR�
the single category of beauty because, being a category, it has no history, 
XQGHUJRHV�QR�HYROXWLRQ�RU�UHJUHVVLRQ��,Q�DQ\�FDVH��HYHQ�ZKHQ�SURJUHVV�LV�
WDNHQ�DV�WKH�³DFW�RI�NQRZLQJ�´�³PRWLRQ�RI�WKH�VSLULW�´�³ODZ�RI�WKH�VSLULW�DQG�
ODZ�RI�KLVWRU\��´��DUW�LV�FRQ¿UPHG�DV�D�KDUG�¿HOG�IRU�WKH�DSSOLFDELOLW\�RI�WKH�
JHQHUDO�FULWHULRQ��7KLV�LV�EHFDXVH�LW�SHUKDSV�VHWV�EHIRUH�XV�VSLULWXDO�JHRJ-
UDSKLHV�RQ�ZKLFK�SURJUHVV�QRW�RQO\�EDUHO\�PRYHV�EXW�RQ�ZKLFK�LW�GRHV�QRW�
HYHQ�VHHP�WR�JHUPLQDWH��:H�VHHP�WR�EH�FRQIURQWHG�ZLWK�D�GLVFRQWLQXRXV��
UKDSVRGLF��DQG�YLWDO�YHJHWDWLRQ�WKDW��D�IHZ�\HDUV�ODWHU��LQ�&URFH¶V�OH[LFRQ�
ZLOO�WDNH�RQ�³UDZ�DQG�JUHHQ´�IHDWXUHV��%XW�WKLV�LV�REYLRXVO\�DQRWKHU�VWRU\�
RI�WKH�ULVH�DQG�IDOO�RI�WKH�LGHD�RI�SURJUHVV�

��� Croce, La poesia������
���� %HQHGHWWR�&URFH��³/D�VWRULD�FRPH�D]LRQH�´�LQ�La storia come pensiero e come azione��HG��

0DULD�&RQIRUWL��ZLWK�D�1RWH�E\�*HQQDUR�6DVVR��1DSOHV��%LEOLRSROLV��������������
��� Croce, Il progresso come stato d’animo e il progresso come concetto filosofico������
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$ൻඌඍඋൺർඍ
3URJUHVV�LQ�WKH�FRQWHPSRUDU\�ZRUOG�LV�RIWHQ�FRQVLGHUHG�DV�VRPHWKLQJ�IRU�WKH�VFUDS�
KHDS��DQ�³DQDFKURQLVP�´�ZKLFK�UHÀHFWLRQ�RQ�KLVWRU\�LV�REOLJHG�WR�GR�ZLWKRXW��,W�
KDV�EHHQ�WKH�ORJLF�RI�HYHQWV��IURP�WKH�WZHQWLHWK�FHQWXU\�RQZDUG��WKDW�KDV�PDGH�D�
GHVHFUDWLQJ��FRQWLQXRXV�GHFODUDWLRQ�RI�WKH�IDOOLELOLW\�RI�WKDW�ODZ�ZKLFK��VLQFH�WKH�
(QOLJKWHQPHQW��VHHPHG�WR�JRYHUQ�WKH�FRXUVH�RI�KXPDQ�KLVWRU\��%HQHGHWWR�&URFH�
UHÀHFWHG�DW�OHQJWK�RQ�WKH�LGHD�RI�SURJUHVV�DQG�SRLQWHG�RXW�VHYHUDO�FULWLFDO�DVSHFWV�RI�
LW��,Q�KLV�PRVW�PDWXUH�UHÀHFWLRQ�RQ�KLVWRU\��KH�GLVWLQJXLVKHG�SURJUHVV�DV�D�³VWDWH�RI�
PLQG´�IURP�SURJUHVV�DV�D�³SKLORVRSKLFDO�FRQFHSW´��LI�ZH�FDQ�DQG�PXVW�OHDUQ�WR�GR�
ZLWKRXW�WKH�IRUPHU��EHFDXVH�LW�KDV�QR�VFLHQWL¿F�SKLORVRSKLFDO�IRXQGDWLRQ��WKH�ODWWHU�
PXVW�LQVWHDG�EH�UHFRYHUHG�LQ�D�GLDOHFWLFDO�YLVLRQ�RI�KLVWRU\�WKDW�NQRZV�WKH�FULWHULRQ�
RI�SURJUHVVLRQ��EXW�LV�DOZD\V�DVVRFLDWHG�ZLWK�WKDW�RI�UHJUHVVLRQ��GHFDGHQFH��DQG�
FDWDVWURSKH��,Q�VKRUW��RQO\�D�GLDOHFWLFDO�YLHZ�RI�KLVWRU\�WHDFKHV�XV�WR�FRQVLGHU�WKH�
SRVLWLYH�DQG�WKH�QHJDWLYH�WRJHWKHU��7KLV�DUWLFOH�GLVFXVVHV�&URFH¶V�HDUO\�WKLQNLQJ�RQ�
SURJUHVV��LW�FRQVLGHUV�KLV�HDUO\�ZULWLQJV�RQ�DHVWKHWLFV�DQG�VKRZV�KRZ�WKH�FRQWUDGLF-
WLRQV�RI�SURJUHVV�ZHUH�DOUHDG\�YLVLEOH�ZKHQ�&URFH�ZDV�GLVFXVVLQJ�SURJUHVV�DSSOLHG�
WR�SRHWU\�RU�DUW��7KHVH�WHQWDWLYH�WKHRULHV�RQ�DHVWKHWLF�SURJUHVV�KHOS�WR�LGHQWLI\�OLQHV�
RI�SKLORVRSK\�RI�KLVWRU\�LQ�&URFH¶V�DHVWKHWLFV��7KLV�LV�SRVVLEOH�GXH�WR�WKH�GHHS�
FRQQHFWLRQ�&URFH�HVWDEOLVKHV�EHWZHHQ�DUW�DQG�KLVWRU\�
Keywords��%HQHGHWWR�&URFH��SURJUHVV��DHVWKHWLFV��SKLORVRSK\�RI�+LVWRU\��GHFDGHQFH��
SRHWU\�

4ඎ¶ൾඌඍ�ർൾ�ඊඎൾ�අൾ�ඉඋඈ඀උජඌ�ൾඌඍඁඣඍංඊඎൾ�"�4ඎൾඅඊඎൾඌ�ඣඅඣආൾඇඍඌ��
ൽൾ�ඉඁංඅඈඌඈඉඁංൾ�ൽൾ�අ¶ඁංඌඍඈංඋൾ�ൽൺඇඌ�අ¶ൾඌඍඁඣඍංඊඎൾ�ൽൾ�&උඈർൾ

5ඣඌඎආඣ
'DQV�OH�PRQGH�FRQWHPSRUDLQ��OD�QRWLRQ�GH�SURJUqV�GRLW�rWUH�FRQVLGpUpH�FRPPH�
XQ�©�UHEXW�ª��XQ�©�DQDFKURQLVPH�ª��GRQW�OD�UpÀH[LRQ�VXU�O¶KLVWRLUH�GRLW�VH�SDVVHU��/D�
ORJLTXH�GHV�pYpQHPHQWV��j�SDUWLU�GX�;;H�VLqFOH��D�H[SRVp�OD�IDLOOLELOLWp�GH�FHWWH�ORL�
TXL��GHSXLV�OHV�/XPLqUHV��VHPEODLW�UpJLU�OH�FRXUV�GH�O¶KLVWRLUH�KXPDLQH��%HQHGHWWR�
&URFH�D�ORQJXHPHQW�UpÀpFKL�VXU�O¶LGpH�GH�SURJUqV�HW�HQ�D�VRXOLJQp�GLYHUVHV�OLPLWHV��
'DQV�VD�UpÀH[LRQ�OD�SOXV�DERXWLH�VXU�O¶KLVWRLUH��LO�GLVWLQJXH�OH�SURJUqV�FRPPH�©�pWDW�
G¶HVSULW�ª�GX�SURJUqV�FRPPH�©�FRQFHSW�SKLORVRSKLTXH�ª���VL�O¶RQ�SHXW�HW�GRLW�DSSUHQGUH�
j�VH�SDVVHU�GX�SUHPLHU��SDUFH�TX¶LO�Q¶D�SDV�GH�IRQGHPHQW�VFLHQWL¿TXH�QL�SKLORVR-
SKLTXH��OH�VHFRQG�GRLW�HQ�UHYDQFKH�rWUH�UpLQYHVWL�GDQV�XQH�YLVLRQ�GLDOHFWLTXH�GH�
O¶KLVWRLUH�TXL�UHFRQQDvW�XQ�FULWqUH�GH�OD�SURJUHVVLRQ��WRXMRXUV�HQ�OLHQ�DYHF�FHOXL�
GH�OD�UpJUHVVLRQ��GH�OD�GpFDGHQFH��GH�OD�FDWDVWURSKH��(Q�XQ�PRW��VHXOH�XQH�YLVLRQ�
GLDOHFWLTXH�GH�O¶KLVWRLUH�SHUPHW�GH�FRQVLGpUHU�HQVHPEOH�OH�SRVLWLI�HW�OH�QpJDWLI��&HW�
DUWLFOH�WUDLWH�GHV�SUHPLqUHV�UpÀH[LRQV�GH�&URFH�VXU�OH�SURJUqV���QRXV�H[DPLQRQV�VHV�
SUHPLHUV�pFULWV�VXU�O¶HVWKpWLTXH�HW�PRQWURQV�FRPPHQW�OHV�FRQWUDGLFWLRQV�GX�SURJUqV�
pWDLHQW�GpMj�YLVLEOHV�ORUVTXH�&URFH�GLVFXWDLW�GX�SURJUqV�UHODWLYHPHQW�j�OD�SRpVLH�RX�
j�O¶DUW��&HV�WKqVHV�SUpOLPLQDLUHV�VXU�OH�SURJUqV�HVWKpWLTXH�SHUPHWWHQW�G¶LGHQWL¿HU� 

 :ඁൺඍ�ංඌ�$ൾඌඍඁൾඍංർ�3උඈ඀උൾඌඌ" ��
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GHV�pOpPHQWV�GH�SKLORVRSKLH�GH�O¶KLVWRLUH�GDQV�O¶HVWKpWLTXH�GH�&URFH��FH�TXL�HVW�UHQGX�
SRVVLEOH�SDU�OH�OLHQ�SURIRQG�TXH�&URFH�pWDEOLW�HQWUH�O¶DUW�HW�O¶KLVWRLUH�
0RWV�FOpV� ��%HQHGHWWR�&URFH��SURJUqV�� HVWKpWLTXH��SKLORVRSKLH�GH� O¶KLVWRLUH��
GpFDGHQFH��SRpVLH�

�� 5ඈඌൺඅංൺ�3ൾඅඎඌඈ

RIP_310.indb   88RIP_310.indb   88 09/12/2024   11:09:3609/12/2024   11:09:36



dm194017_RevuePhilo_4_2019.indb   491dm194017_RevuePhilo_4_2019.indb   491 13/11/19   13:2513/11/19   13:25

Directeurs : Paul EARLIE, Arnaud PELLETIER

RIP_310.indb   117RIP_310.indb   117 09/12/2024   11:09:3709/12/2024   11:09:37



dm194017_RevuePhilo_4_2019.indb   493dm194017_RevuePhilo_4_2019.indb   493 13/11/19   13:2513/11/19   13:25dm194017_RevuePhilo_4_2019.indb   492dm194017_RevuePhilo_4_2019.indb   492 13/11/19   13:2513/11/19   13:25
RIP_310.indb   118RIP_310.indb   118 09/12/2024   11:09:3709/12/2024   11:09:37



dm194017_RevuePhilo_4_2019.indb   493dm194017_RevuePhilo_4_2019.indb   493 13/11/19   13:2513/11/19   13:25dm194017_RevuePhilo_4_2019.indb   492dm194017_RevuePhilo_4_2019.indb   492 13/11/19   13:2513/11/19   13:25
RIP_310.indb   119RIP_310.indb   119 09/12/2024   11:09:3809/12/2024   11:09:38



N° 221. L’Esthétique de Hegel / Hegel’s aesthetics, 2002, fasc. 3
N° 222. Le Corps, 2002, fasc. 4
N° 223. Gilbert Ryle, 2003, fasc. 1
N° 224. Husserl, 2003, fasc. 2
N° 225. Philosophie analytique de la religion, 2003, fasc. 3
N° 226. Dilthey, 2003, fasc. 4
N° 227. Adorno, 2004, fasc. 1
N° 228 Auto-organisation, 2004, fasc. 2
N° 229. Russel en héritage, 2004, fasc. 3
N° 230. L’intuitionnisme, 2004, fasc. 4
N° 231. Jean-Paul Sartre, 2005, fasc.1
N° 232. La philosophie chinoise moderne, 2005, fasc. 2
N° 233. Dworkin, 2005, fasc. 3
N° 234. Kurt Gödel, 2005, fasc. 4
N° 235. Emmanuel Levinas, 2006, fasc. 1
N° 236. L’Ontologie, 2006, fasc. 2
N° 237. John Rawls, 2006, fasc. 3 
N° 238. Philosophie de la musique, 2006, fasc. 4
 N° 239. La Mondialisation, 2007, fasc. 1
N° 240. La Phénoménologie de l’Esprit de Hegel, 2007, fasc. 2
N° 241. Deleuze, 2007, fasc. 3
N° 242. Problematology: A New Paradigm for Thought, 2007, fasc. 4
N° 243. Philosophy of Mind, 2008, fasc. 1
N° 244. Relire Merleau-Ponty à la lumière des inédits, 2008, fasc. 2
N° 245. John Dewey, 2008, fasc. 3
N° 246. Aesthetics, 2008, fasc. 4
N° 247. Shakespeare, 2009, fasc. 1
N° 248. Philosophie du roman, 2009, fasc. 2
N° 249. Goethe, 2009, fasc. 3
N° 250. Hintikka, 2009, fasc. 4
N° 251. Postmodernism and Rationality, 2010, fasc. 1
N° 252. Renaissance du Théâtre, Théâtre de la Renaissance, 2010, fasc. 2
N° 253. Buddhist philosophy, 2010, fasc. 3
N° 254. The philosophy of motion pictures, 2010, fasc. 4
N° 255. Le théâtre, de la Renaissance à aujourd'hui, 2011, fasc. 1
N° 256. Stanley Cavell, 2011, fasc. 2
N° 257. A propos de: Questionnement et historicité de Michel Meyer, 2011, fasc. 3
N° 258. André Comte-Sponville, 2011, fasc. 4
N° 259. Niklas Luhmann, 2012, fasc. 1 
N° 260. William James, 2012, fasc. 2
N° 261. Slavoj Zizek, 2012, fasc. 3
N° 262. Analytic Philosophy of Fiction, 2012, fasc. 4
N° 263. La morale de Hume, 2013, fasc. 1
N° 264. Alasdair MacIntyre, 2013, fasc. 2
N° 265. Philosophy and Violence, 2013, fasc. 3
N° 266. Sidgwick, 2013, fasc. 4
N° 267. Virtue Ethics, 2014, fasc. 1
N° 268. Benedetto Croce, 2014, fasc. 2
N° 269. Adam Smith, 2014, fasc. 3
N° 270. Les Topiques d’Aristote, 2014, fasc. 4
N° 271. José Ortega y Gasset, 2015, fasc. 1
N° 272. John Stuart Mill, 2015, fasc. 2
N° 273. Agnes Heller, 2015, fasc. 3
N° 274. Michael Walzer, 2015, fasc. 4
N° 275. Power and liberal society, 2016, fasc. 1
N° 276. Max Weber on Religions and Civilizations, 2016, fasc. 2
N° 277. Zygmunt Bauman – With an original contribution, 2016, fasc. 3

dm194017_RevuePhilo_4_2019.indb   494dm194017_RevuePhilo_4_2019.indb   494 13/11/19   13:2513/11/19   13:25

l

RIP_310.indb   120RIP_310.indb   120 09/12/2024   11:09:3809/12/2024   11:09:38



N° 221. L’Esthétique de Hegel / Hegel’s aesthetics, 2002, fasc. 3
N° 222. Le Corps, 2002, fasc. 4
N° 223. Gilbert Ryle, 2003, fasc. 1
N° 224. Husserl, 2003, fasc. 2
N° 225. Philosophie analytique de la religion, 2003, fasc. 3
N° 226. Dilthey, 2003, fasc. 4
N° 227. Adorno, 2004, fasc. 1
N° 228 Auto-organisation, 2004, fasc. 2
N° 229. Russel en héritage, 2004, fasc. 3
N° 230. L’intuitionnisme, 2004, fasc. 4
N° 231. Jean-Paul Sartre, 2005, fasc.1
N° 232. La philosophie chinoise moderne, 2005, fasc. 2
N° 233. Dworkin, 2005, fasc. 3
N° 234. Kurt Gödel, 2005, fasc. 4
N° 235. Emmanuel Levinas, 2006, fasc. 1
N° 236. L’Ontologie, 2006, fasc. 2
N° 237. John Rawls, 2006, fasc. 3 
N° 238. Philosophie de la musique, 2006, fasc. 4
 N° 239. La Mondialisation, 2007, fasc. 1
N° 240. La Phénoménologie de l’Esprit de Hegel, 2007, fasc. 2
N° 241. Deleuze, 2007, fasc. 3
N° 242. Problematology: A New Paradigm for Thought, 2007, fasc. 4
N° 243. Philosophy of Mind, 2008, fasc. 1
N° 244. Relire Merleau-Ponty à la lumière des inédits, 2008, fasc. 2
N° 245. John Dewey, 2008, fasc. 3
N° 246. Aesthetics, 2008, fasc. 4
N° 247. Shakespeare, 2009, fasc. 1
N° 248. Philosophie du roman, 2009, fasc. 2
N° 249. Goethe, 2009, fasc. 3
N° 250. Hintikka, 2009, fasc. 4
N° 251. Postmodernism and Rationality, 2010, fasc. 1
N° 252. Renaissance du Théâtre, Théâtre de la Renaissance, 2010, fasc. 2
N° 253. Buddhist philosophy, 2010, fasc. 3
N° 254. The philosophy of motion pictures, 2010, fasc. 4
N° 255. Le théâtre, de la Renaissance à aujourd'hui, 2011, fasc. 1
N° 256. Stanley Cavell, 2011, fasc. 2
N° 257. A propos de: Questionnement et historicité de Michel Meyer, 2011, fasc. 3
N° 258. André Comte-Sponville, 2011, fasc. 4
N° 259. Niklas Luhmann, 2012, fasc. 1 
N° 260. William James, 2012, fasc. 2
N° 261. Slavoj Zizek, 2012, fasc. 3
N° 262. Analytic Philosophy of Fiction, 2012, fasc. 4
N° 263. La morale de Hume, 2013, fasc. 1
N° 264. Alasdair MacIntyre, 2013, fasc. 2
N° 265. Philosophy and Violence, 2013, fasc. 3
N° 266. Sidgwick, 2013, fasc. 4
N° 267. Virtue Ethics, 2014, fasc. 1
N° 268. Benedetto Croce, 2014, fasc. 2
N° 269. Adam Smith, 2014, fasc. 3
N° 270. Les Topiques d’Aristote, 2014, fasc. 4
N° 271. José Ortega y Gasset, 2015, fasc. 1
N° 272. John Stuart Mill, 2015, fasc. 2
N° 273. Agnes Heller, 2015, fasc. 3
N° 274. Michael Walzer, 2015, fasc. 4
N° 275. Power and liberal society, 2016, fasc. 1
N° 276. Max Weber on Religions and Civilizations, 2016, fasc. 2
N° 277. Zygmunt Bauman – With an original contribution, 2016, fasc. 3

dm194017_RevuePhilo_4_2019.indb   494dm194017_RevuePhilo_4_2019.indb   494 13/11/19   13:2513/11/19   13:25

N° 278. Philosophy and Work, 2016, fasc. 4
N° 279. Heidegger et les « cahiers noirs », 2017, fasc. 1
N° 280. Emile Durkheim et les liens sociaux, 2017, fasc. 2
N° 281. Qu’en est-il de la modernité ? About Modernity, 2017, fasc. 3
N° 282. Psychoanalysis and Literature – New Approaches, 2017, fasc. 4
N° 283. 5HÀHFWLRQ�RQ�&KLQHVH�3KLORVRSK\� 2018, fasc. 1
N° 284. Essays on the History of Philosophy – Essais sur l’histoire de la philosophie, 2018, fasc. 2
N° 285. The Birth of Capitalism – La naissance du capitalisme, 2018, fasc. 3
N° 286. Style, Persuasion and Virtue in Aristotle’s Rhetoric, 2018, fasc. 4
N° 287. Roger-Pol Droit avec un entretien inédit, 2019, fasc. 1
N° 288. Giörgy Lukács et le roman – Giörgy Lukács and the novel, 2019, fasc. 2
N° 289. Ernst Bloch, 2019, fasc. 3
N° 290. Modernité des Règles pour la direction de l’esprit de René Descartes, 2019, fasc. 4
N° 291. Lectures de Martial Gueroult, 2020, fasc. 1
N° 292. Michel Foucault : politique, littérature et philosophie, 2020, fasc. 2
N° 293 Michel Onfray, 2020, fasc. 3
N° 294 Quand philosopher, c'est questionner, 2020, fasc. 4
N° 295 Obéissance et rébellion chez Spinoza, 2021, fasc. 1
N° 296 L'ego et la substance. À partir de Descartes, 2021, fasc. 2
N° 297 Post-Truth, 2021, fasc. 3
N° 298 Descartes et la rhétorique de la modernité, 2021, fasc. 4
N° 299 Philosophie de la bêtise, 2022, fasc. 1
N° 300 Tractatus logico-philosophicus. La forme du réalisme, 2022, fasc. 2
N° 301 Les séries télévisées pensent-elles ?, 2022, fasc. 3
N° 302 Merleau-Ponty : corporéité, ontologie, politique, 2022, fasc. 4
N° 303 L'esthétique de Kant, 2023, fasc. 1
N° 304 Moral Argumentation, 2023, fasc. 2
N° 305 Clément Rosset, 2023, fasc. 3
N° 306 Port-Royal et la voie des idées confuses, 2023, fasc. 4
N° 307 Canguilhem beyond Epistemology and the History of Science, 2024, fasc. 1
N° 308 Maître Eckhart 2024, fasc. 2
N° 309 Hegel's Aesthetics, fasc. 1

RIP_310.indb   121RIP_310.indb   121 09/12/2024   11:09:3809/12/2024   11:09:38



RIP_310.indb   122RIP_310.indb   122 09/12/2024   11:09:3809/12/2024   11:09:38


